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Tuba LEEH”W*
The tuba ls too often .,a.ssoeia-
one most commonly heard and|ted in our mlnds wlth dts

is used - to advantage in: pro-,“oompah" rple. This bass lnstru-—
viding substantial accompanl- | ment can be used in-many:- ways
ment background as well as-for| to complete an orchestral sdund o
brilliant melodic- statements anlehe tone. is rich'and - the® ‘in-| -
‘peak volume effects. The cornet; strument is eapable of: surprls-'-}
often confused with the trum-|ing agihty eon31derlng its. sizef f
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Our 2 -ACCOUN T I’LAN
is Planned Saving

N

o
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+ 34

Use our Personal Chequing Account and our regular ;._

Savlngs Account together,

S 34

] Pny All bills by cheque on a Personal Chequing Account. A
©quarterly stntement will help you keep your records straight, ,*
The low service charges are prepaid, Your cancelled cheques e
“areon file if yon necd them. '

2 l».ecp your bmm,l.'s Acwunl for saving. Add to i fron cyery oy
pay. As your balince grows, you'll guin prace of mund,

LAscOunt Pln Baaklet
1t will halp you control

Start Planned Suving ut vur neneest brondh pow,
your psrsonal finane
c;u. As: our noarost TH E CANA D 'A N
ranch for your
copy of tyho | BANK OF COMMERCE
*2-Account Plan", ~ MOKE THAN 800 BRANCHLS ACROSS CANADA TO $IRVE YOU
..-' ' Prince Ruport Branch, ',
o ' R. A, Morloy, Mgr.
'y .
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